\ .
[NEFArtisTree

PRODUCTION BY NIC MUNI
MUSIC DIRECT E BSB YSWE - E NgS U

TAIKOO PLACE B SWIRE PROPERTIES




SIOP YEARNING
VU R0 AT I

SEE NINETY MINUTES
OF INTOXICATING
[ TALIAN OPERA.



CONTENTS

B 8%

10

4 WELCOME
o g

YOUR CHEAT SHEET
5 TO ARTISTREE 1 1
ARTISTREEZ® FEHE

COMING UP AT
6 ARTISTREE
ARTISTREE & % By [A]

12

DIRECTOR’'S NOTE
BEzE

LA TRAVIATA:
THE SYNOPSIS
BIEEN

RUMIKO HASEGAWA:
MORE THAN MUSICAL
FOUNDER AND
MANAGING DIRECTOR
BRI A R AT B4R B
RABNEBZFEH

THE CAST & CREW
(LA TRAVIATA) E X

18

20

21

22

FIVE FASCINATING FACTS
ABOUT LA TRAVIATA
(LA TRAVIATA) A K BIHRE

ABOUT ARTISTREE
FAARTISTREE

ABOUT TAIKOO PLACE
AND SWIRE PROPERTIES
BERAESHRAGHE

THE TEAM
LIS

INTRODUCING
8 LA TRAVIATA

14

(LA TRAVIATA) B5F

The performance runs for approximately 90 minutes without
intermission.

For ages sixteen or above.

The programme is subject to change without prior notice.

You are invited to stay behind after the performance to meet the
cast and crew.

NOTE TO AUDIENCES

Please set your mobile phone to silent mode and switch off any
other beeping and light-emitting devices.

Eating and smoking are not allowed.

Unauthorised photography, audio and video recordings during the
performance are not allowed.

Visitors shall not cause a disturbance, nuisance, inconvenience
or damage to any person or object at the venue. Staff reserve
the right to stop these behaviours and order the visitors
concerned to leave immediately.

If you wish to recycle the house programme, please return it to the
reception counter after the performance.
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WELCOME

Hello, and a very warm welcome to the new ArtisTree.

Over the past decade, the name ArtisTree has become synonymous

with world-class events and exhibitions. This is a tradition we are proud
to continue with the opening of this exciting new space, which forms part
of our ongoing redevelopment of Taikoo Place.

At Swire Properties, we believe that arts and culture are integral
components in creating and transforming places into vibrant, sustainable
communities. As such, we hope that ArtisTree will become the beating
heart of the Taikoo Place community — a place where people of all
interests can come together to enjoy new experiences, and where arts
and culture can flourish.

Designed as a platform for new ideas and innovative productions, the
new ArtisTree will focus on showcasing a range of different art forms,
including original works developed by young talents and artists in their
mid-career, and productions that have never been staged before in Asia
or Hong Kong. This fresh direction is perfectly encapsulated by the four
works that comprise our opening programme:

e ContempoLion - An original work by Hong Kong choreographer
Daniel Yeung

e La Traviata - A 90-minute adaptation of the classic Italian opera,
presented by More Than Musical

e Animatorium and Folk - Two Asian premieres by the National Dance
Company Wales

These unique, diverse and pioneering productions offer a snapshot of
what we have in store at ArtisTree in the months and years ahead.

| hope you enjoy the show.
Don Taylor

Director, Office
Swire Properties
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STOP AND SEE THE NEW ARTISTREE

2 ArtisTree E4i7 22

7,0

Main event area in sq ft

FERBSHEE
aluminium boxés in the

(EFR)
foyer feature wall

""""" Maximum capacity (at one time)
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redevelopment of Taikoo Place
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Total area in sq ft

, “It's an "open box’
explorlng theiinterior-exterior
dynamic:and how the creative
energy within‘the:space.can be

communicated to the audience”

Frank Leung; founder and principal of via;i:designer

movable and retractable seating
systems manufactured by the
UK's Audience Systems
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THE NEW ARTISTREE
OPENING SEASON PROGRAMME

THE OTHER INNOVATIVE PRODUCTIONS IN OUR SPECIAL LAUNCH SERIES
2 ArtisTree B &80 B
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ContempoLion
9-10 June

Veteran Hong Kong choreographer
Daniel Yeung reinterprets a
traditional Chinese art form for
the 21st-century. Combining lion
dance techniques with aerial
arts, contemporary dance, live
electronic music, bold costumes
and interactive elements, Yeung
has created a work that pays
tribute to this classic component
of Cantonese culture while
offering a spectacle that is
innovative, exhilarating and
thoroughly modern.

ContempoLion draws upon the
talents of a diverse cast of artists,
each of whom express the spirit of
lion dancing in a variety of creative
and surprising ways.

(FF o F)
6/49-10H

Animatorium and Folk
24-25 June

The award-winning National Dance
Company Wales, led by acclaimed
choreographer and artistic director
Caroline Finn, presents the Asian
premieres of two highly original
works in an intriguing double bill.

Animatorium is a comic piece with
dark undertones, with a central
Master character that animates and
manipulates a troupe of dancers in
a vividly dramatic way.

Folk, which is inspired by 17th-
and 18th-century European oil
paintings, presents a highly
engaging choreographic style,
and a mix of surreal and familiar
scenes that portray a darkly comic
expression of social dynamics.

{Animatorium) F {Folk)
6824-25H
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THE WORLD S MOST POPULAR OPERA,

BUT NOT AS YOU KNOW

[UEMBWNEAFITE - FHREH—ERA

Have you ever felt intimidated by opera? If so, you are not alone — and
More Than Musical may just have the remedy.

Founded in 2016 by opera lovers Rumiko Hasegawa and Lucy Choi

with the goal of making the art form more accessible and relevant to
Hong Kong audiences, More Than Musical presents classic operas in

a refreshingly modern, concise and intimate format. Sheared of the
pomp and circumstance often associated with traditional stagings, and
condensed to a minimal cast and a lean 90-minute runtime, More Than
Musical's productions distil the magic of opera down to its very essence,
allowing viewers to appreciate the drama of the arias and the power of
the singers’ voices at close proximity.

For the company’s first full-scale production they have chosen a work that
has resonated deeply with audiences for more than 160 years: Giuseppe
Verdi's La Traviata. Consistently ranked as one of the world's most popular
operas, La Traviata is the perfect introduction to the genre for novices and
a perennial favourite among connoisseurs.

So whether this is your first, 50th or 500th experience of opera, open your
mind, set your preconceptions to one side and prepare to experience the
kind of unique spectacle that the new ArtisTree was made for.

Music by Giuseppe Verdi

Libretto by Francesco Maria Piave

Based on the play La Dame aux Camélias by Alexandre Dumas, fils
Adaptation by Nic Muni
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WE ARE PROUD to present the very first performances of our adaptation
of Verdi's masterpiece, La Traviata. In keeping with More Than Musical's
goal of making opera more accessible, we have reduced the runtime from
the usual two-and-a-half hours to about 90 minutes, with no intermission.
This approach mirrors a typical cinema experience in both duration and
by eliminating breaks to maintain the momentum. It also leaves you time
afterwards to socialise, discuss and reflect on the performance.

Verdi's original was set in “modern” times — 1853, the year of the
premiere — as Verdi wanted the audience to relate to the characters
without the filter of “a time long past”. We, too, have set our production in
the present.

La Traviata is a story about social and religious hypocrisy. In 19th-century
France, wealthy men were permitted to have mistresses, but insisted

on virginal behaviour from women in their family circles. This meant
women who were independent, sexually or otherwise, were cast out
from respectable society. Violetta is the embodiment of this dilemma: a
courtesan who trades physical intimacy for financial gain.

Then, however, she falls in love and gives up her lucrative and licentious
lifestyle. But can a person be forgiven for their mistakes, however
heinous? And can a woman be forgiven? That is the critical question of
the piece. Verdi's answer — or rather that of society’s as he saw it —is a
resounding “no”.

Allow yourself to be offended by the behaviour of some of the characters,
to sympathise with Violetta's plight, to struggle with Germont's request,
to pity Alfredo’s rage. By stripping away the veneer of traditional opera
productions, by presenting it in an intimate setting, by shortening and
focusing the opera itself, it is our hope that you will become deeply
involved in the show, whatever way the evening moves you. The important
thing is to allow yourself to be affected.

Nic Muni, Stage Director and Production Design
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THE SYNOPSIS

THE STORY TAKES PLACE IN AND AROUND PARIS
BB
HEHRENESNERLERE

A woman of the night known as Violetta Valéry had risen from a simple
country girl to Europe’s most exclusive escort. Highly sought after by men
willing to pay exorbitant sums for an hour of her company, she enjoys a life
of extreme luxury and elegance mixed with endless, hedonistic parties.

About a year prior to the start of the opera, she is struck down with
tuberculosis. During her yearlong illness, she reflects on her own mortality
and the lifestyle that has brought her to the brink of death. She also has a
recurring dream of a mysterious man who loves her for who she truly is,
not lusting after the escort but devoted to the woman within. It is this dream
that gives her the will to live.

During this year of convalescence, a young man named Alfredo visits
every day to ask how she is doing, unlike the demi monde playboys who
quickly abandoned her during her illness. Alfredo loves her, despite never
having met her, and his devotion deepens with each passing day. Violetta
is told of her visitor and in her delirium comes to believe it is the man of
whom she constantly dreams.

But with her money running out, she decides she must get back to work and
throws a private party for the wealthiest man in the city, Baron Douphol.

SCENE ONE The Baron has bought Violetta for the evening along with
her friend Flora. Dr. Grenvil is providing the party favours and keeping an
eye on Violetta’s health. He has invited Alfredo, the young man who has
been visiting her for a year. In a private moment, Alfredo declares his love
for her. His words touch her heart. Should she give up her lifestyle for a
real relationship?

SCENE TWO Violetta and Alfredo have escaped to a country villa and fallen
deeply in love. When he finds out Violetta has been selling her possessions to
afford the villa, he storms off to Paris to set things right. While he is gone, his
father arrives unannounced to convince Violetta to break things off with his
son because the scandal is putting the wedding of Alfredo’s younger sister
into jeopardy. Violetta agrees to make the sacrifice. When Alfredo reads the
breakup message she sends him, he decides to take his revenge.

SCENE THREE Baron Douphol forces Violetta to attend an all-night rave
at Flora's nightclub. Alfredo has tracked her down to confront her about
the breakup message but she maintains the lie that she loves the Baron, at
which point Alfredo loses control and assaults her.

SCENE FOUR Violetta is now at death’s door. She has been clinging to
hope based on a letter from Alfredo’s father explaining that he has told his
son the truth and that they will soon be re-united. But it’s too late...

IN THE PRESENT DAY
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MUSIC FOR THE MASSES:

HOW RUMIKO HASEGAWA'S MORE THAN
MUSICAL IS REINVENTING OPERA

ARZE:
/7,

MIEBZEFHMORE THAN MUSICALA 2 HF R EETHE

GIVEN HER EFFUSIVE enthusiasm for the art form, it's somewhat
surprising to learn that banker-turned-patron-of-the-arts Rumiko
Hasegawa'’s first brush with opera was less than memorable. “It wasn't

a great experience,” recalls the former partner managing director at
Goldman Sachs of the evening some 30 years ago. Indeed, although she
continued to attend productions with her opera-loving husband, it wasn't
until 20 years later that Hasegawa's love of opera would be ignited after
a friend suggested she take up classical singing as a hobby. This time
around, it was an encounter that would change her life.

“l realised that singing opera every week and practicing at home, | had so
much emotion coming out,” remembers Hasegawa. “It was almost like |
had the lid on my heart so | could keep running, but once it was lifted, it
was like ‘wow’. | felt complete and so much comprehension of myself. It
was like an emotional outlet, something that | hadn’t done for a while.”

Suitably galvanised, Hasegawa’'s appreciation for opera grew rapidly and,
after moving to Hong Kong from Tokyo and retiring from banking, she
joined the board of Opera Hong Kong, where she chaired the marketing
and audience development committee. Through this experience, she
became fascinated with the idea of using the power of opera to connect
the community, a notion that ultimately inspired her to launch the non
profit opera company More Than Musical (MTM), which is performing its
debut production at ArtisTree.

Co-founded with classically trained musician and arts administrator
Lucy Choi, and drawing on the talents of opera director Nic Muni and
artistic director Wei-En Hsu, MTM aims to reduce the intimidation
factor that can be associated with the genre, and to attract the kind

of people who wouldn’t normally go and see an opera - especially a
younger audience. To do this, they are staging their productions in
more casual and intimate settings, and reducing the often-gargantuan
running times to a lean 90 minutes.
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Once the lid on my heart was
lifted, it was like ‘'wow'’
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We wanted to share a beautiful art form with the community, to create
some bonding and connectivity,” says Hasegawa. “That's what performing
art can do. It can create a magic moment by the communication between
performer and audience.”

Usually employing a cast of between 30 and 50 people, La Traviata by
MTM will feature only six singers in its all-Asian cast, with just two
musicians — a pianist and a violinist — accompanying them. This format
gives audiences the opportunity to experience opera at closer quarters
and in greater detail, making it more accessible to novices while offering
a fresh take on the genre for aficionados. “We don’t work on the spectacle
that [opera traditionalists] love to see, but we focus on the drama and the
quality of the music is very, very high,” says Hasegawa.

Ultimately, Hasegawa believes that the beauty of opera is something that
can be enjoyed by everyone, and she hopes that MTM's stripped-down
productions will change the perception of opera in Hong Kong for the
better and help the art form shed its often stuffy, elitist image. Citing the
plot of La Traviata by way of example, Hasegawa points out that, although
it is a story from another time and another place, its themes remain
universal. “It's about love, sacrifice, family, conflict and revealing the
hypocrisy of society,” she says. “Everybody has experienced something
like that.”

La Traviata is about love, sacrifice,
family and conflict
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THE CAST AND CREW
(La Traviata) B

NIC MUNI
STAGE DIRECTOR AND PRODUCTION DESIGN

BB MG R KT

Recently appointed artistic director at the A.J. Fletcher Opera Institute

at the University of North Carolina School of the Arts, Nic is known as
both an educator and one of America’s top stage directors/designers. His
productions have been seen at San Francisco Opera, New York City Opera,
and the Canadian Opera Company in Toronto, among others. In Europe, he
has directed for the Prague National Opera, the Kurt Weill International
Festival, Stadttheater Giessen and Opera Ireland. His revival of Jendifa

at the Canadian Opera Company in 2003 received Canada’s prestigious
DORA award. Recently, his productions of Norma for Florida Grand Opera
received the “2016 Best Opera Production Award” from the Miami Cultural
Association and La Tragédie de Carmen received 1st Place in Division 5 from
the National Opera Association.

WEI-EN HSU 71
MUSIC DIRECTOR AND PIANIST S48 E K i =)EZ=

Winner of the 2010 Los Angeles International Franz Liszt Piano
Competition, Wei-En Hsu boasts vast experience across the musical
spectrum, having previously served as founder/music director of Pocket
Opera of New York, executive director of the Metropolitan International
Music Festival, a founding board member for Vital Opera, and the artistic
director for the Shenzhen Youth Opera Centre. A graduate of the Juilliard
School and the Taipei National University of the Arts, and a specialist

in Baroque opera and the art of recitative for pianists, Hsu now holds
the repetiteur position at the Hong Kong Academy for Performing Arts.
Recently, he has been elected the 2017 Associate of the Royal Academy
of Music for his contribution to the music profession and community.
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RUMIKO HASEGAWA £&)II1 3B+
: FOUNDER & EXECUTIVE DIRECTOR
Bl A RATER A ES

A former partner managing director at Goldman
i Sachs, Rumiko Hasegawa discovered her
passion for singing opera arias in her spare
time when working on the trading floor in

i Tokyo, and went on to perform at concert halls
such as the city's famed Kioi Hall. After moving
to Hong Kong and retiring from the world of

: finance, Rumiko joined the board of Opera Hong
Kong and chaired the marketing and audience

i development committee, where she was inspired
by the idea of connecting the community by

“the power of vocal music”. This motivated her to
¢ co-found More Than Musical to present opera in
an intimate and accessible way.
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LUCY CHOI £t515
CO-FOUNDER & &
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A classically trained musician, Lucy Choi
holds a degree in Music from Hong Kong
Baptist University and a master’s degree in
Arts Administration from Goldsmiths College,
University of London, and is currently studying

i for her MBA at the Hong Kong University
of Science and Technology. Drawing on her
i extensive experience in art administration, and

inspired by her passion for opera and classical
music, Lucy co-founded More Than Musical with

the aim of bringing intimate opera experiences
i tothe general public.
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A native of Nantong, Jiangsu Province, China,
soprano Lei Xu has earned plaudits from both
the western and the eastern opera worlds. Xu
graduated with a master’s degree from the
prestigious Juilliard School and was also a
member of The Metropolitan Opera’s Lindemann
Young Artist Development Program from
2009-2013. She has performed with some of
the world’s leading artists, including Placido
Domingo, Susan Graham and Mitsuko Uchida. :
Xu made her Met debut in the 2009-2010 season,
and has had leading roles in Peter Brook's :
production of Une Fldte Enchantée at the Théatre
des Bouffes du Nord in Paris and The Magic Flute
at the Peter Jay Sharp Theater in New York. She
made her solo concert debut with the Shanghai
Philharmonic Orchestra in 2016.

LB HEENTERIFEAET  HHR
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JI-MIN PARK 7
(ALFREDO])
TENOR B5E

Having trained at the Seoul National
University in South Korea and at
the Vienna Conservatory in Austria,
Ji-Min Park joined the Jette Parker
Young Artists Programme at the
Royal Opera House, Covent Garden,
being promoted to Principal Young
Artist for the 09/10 season. Ji-Min
has won many prizes, including
first prize at the 5th Klaudia Taev
International Music Competition in
Estonia. Career highlights include
Romeo (Romeo et Juliette) for Opéra
de Baugé, and Alfredo (La Traviata)
for Teatro La Fenice.
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SEUNGWOOK SEONG
k%2 (GERMONT)
BARITONE 575

Korean baritone Seungwook Seong
began his musical training at
Yonsei University in Seoul, where
he graduated with a first-class
degree. He then won a prestigious
scholarship to the Royal Academy of
Music (RAM), London, and has since
received a long list of awards and
prizes including the Richard Lewis
— Jean Shanks Award. His many
operatic credits include Don Alfonso
(Cosi fan tutte), Leporello (Don
Giovanni), and Sprecher (The Magic
Flute) for RAM, and Don Giovanni
(Don Giovanni) for the Amersham
Festival of Music.

Jean Shanks
B Bl B (¢ 7
Don Alfonso
Lepore\lo

t\Sprechel - Pl

i s SE/E)R \Dom Giovanni °

APOLLO WONG = H#
(DR. GRENVIL)
BASS-BARITONE EEF 5
Bass-baritone and conductor Apollo
Wong was the winner of the Palm
Springs Opera Guild Vocal competition
and the Pasadena Opera Guild Vocal
Scholarship. Wong has sung operatic
and musical roles such as Roméo

et Juliette (Frere Laurent) and La
Bohéme (Colline). As a conductor,
Wong has worked with the Hong Kong
Philharmonic Orchestra and has
prepared choruses for conductors
Lorin Maazel, Helmuth Rilling and
Edo de Waart. He is currently Music
Director of The Learners Chorus and
The Learners Orchestra.

FAI H*"", HATE
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ETTA FUNG Jf5HBETE
(FLORA/ANNINA]
SOPRANO Z =&

Coloratura soprano Etta Fung has
performed numerous operatic
roles in Europe and the U.S. with
critical acclaim. The Hong Kong
native’s credits include Gretel
(Hansel und Gretel) at the Neue
Eutiner Festspiele in Germany, and
Susanna (The Marriage of Figaro)
at the Trentino Music Festival in
Italy, after her apprenticeship
with the Lyric Opera of Kansas
City in Missouri. In addition, Etta
was a winner of the Metropolitan
Opera District Auditions. Etta
holds a doctoral degree in vocal
performance from the University
of Kansas.




© ZHENGHUAN YU %5
. (BARON DOUPHOL)
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Zhenghuan Yu graduated from
Xinghai Conservatory of Music in

: 2012 and has garnered a clutch of
honours, including third place at

i the New York Lyric Opera Theater
competition, first place at the National
Association of Teachers of Singing
: Competition (Category 12) and

first place at Ball State University
School of Music Vocal Competition.
¢ His recent credits include Frank in

i Die Fledermaus (2016), Colline in La
i Bohéme (2015) and Escamillo in La
i Tragédie de Carmen (2014).
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' NINAWONG SIN | T£5
. VIOLINIST /JMe=F

: Nina Wong Sin | won first prize at
the 28th Macao Young Musicians
Competition in 2010, in Violin Solo

i —Advanced Level, String Concerto
and Chamber Music for String; she

: was also the winner of the Cultural
Affairs Bureau Prize. She was
admitted to the Bachelor of Music

: degree programme at the Hong
Kong Academy for Performing Arts
(HKAPA) and graduated in 2016.

¢ Wong is currently studying for a

: master’s degree in Music and has

: performed in Lisbon, Italy, Berlin,
Prague, Shanghai, Beijing, Shenzhen
and Hong Kong, among other places.
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. ANSHEL MA 558
. BARTENDER JE/R

: Baritone Anshel Ma is a graduate of
the Trinity Laban Conservatoire of
Music and Dance and has performed
: in various roles over the years,
including Enjolras in Les Misérables,
i the Narrator in Stephen Sondheim'’s
Into the Woods, Don Curzio in
Mozart's The Marriage of Figaro and

i Mercury in Henry Purcell's Dido

i and Aeneas. As an accomplished
chorister, he was a member of the

¢ National Youth Choir of Great Britain,
performing in the Royal Albert Hall,

i St. Paul's Cathedral and Westminster :
Abbey. He is also a member of the
i Opera Hong Kong Chorus.
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Stephen Sondheim
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RAY KWOK ?B/LJ

: PRODUCTION MANAGER
 RGEE

An experienced producer,

: playwright, director, composer and
lyricist, Ray Kwok has worked with
a wide variety of organisations in

: Hong Kong, including Chung Ying
Theatre Company, Exploration

i Theatre, Actors’ Family and

Jumbo Kids Theatre. A graduate

of the Hong Kong Academy for

: Performing Arts (HKAPA) and Hong
Kong Baptist University, Ray is also
i an accomplished actor and singer.

His recent directing and production

roles include The Mikado, The
¢ Gondoliers, La Vie Parisienne, Don
Pasquale and L'elisir d'amore.
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o0 FASCINATING EEEEES
ABOUT LA TRAVIATA

{La Traviata) B 1 X # 0K & 8

From zero to hero

Widely regarded as the world's most successful
opera today, La Traviata has come a long way
since its 1853 debut, when it was considered
a huge flop. The negative reception to the first
performance was due in part to the casting of
rotund soprano Fanny Salvini-Donatelli, who
was heavily criticised for being too old and too
fat to believably play the young Violetta, who
dies of consumption (tuberculosis) - a disease
characterised by its propensity for causing
sufferers to become painfully thin.

RERETIEERES

{La Traviata) IR 1853 F & /&K » L FLUE] »
ERZERMNEEQRNE  BEIBREFTEEH
FFBIERHA - BERE M T Fanny Salvini-
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Even better than the real thing

Verdi based his opera on La Dame aux Camélias,
the 1852 play adapted from the 1848 novel

of the same name by Alexandre Dumas, fils.
The young Dumas had written his novel based
on his own experiences with Marie Duplessis,
the most famous French courtesan of her day,
with whom he had been romantically involved.
Duplessis was mistress to a succession of
wealthy and important men in Paris during

her short life, including several members of
the aristocracy, the composer Franz Liszt and,
reportedly, Dumas’ own father, author of The
Three Musketeers and The Count of Monte Cristo.
Like the character of Violetta in La Traviata, she
succumbed to consumption aged just 23.

BIEEBEETMR
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Popularity contest

La Traviata was the most performed opera
worldwide during the 2015/16 season,
according to Operabase.com, with a total of
4,190 performances across 869 separate
productions. It also topped the charts for most
performances globally in 2013/14 and 2014/15.

BEEAIE

IR ¥ Operabase.comi#izt © (La Traviata)
#2013/14H12014/15ZFF 1% - 1R2015/16FF
FEZIRRARIE L X &ZHEIE - 5869
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Inspired choices

La Traviata has had a rich and varied life beyond
the stage, providing the inspiration for several
movies and lending its music to many more. In
addition to numerous faithful screen adaptations,
of which Franco Zeffirelli's 1982 film is the most
acclaimed, La Traviata’s plot was repurposed

in the 1936 Greta Garbo film Camille, 1990
Richard Gere/Julia Roberts romantic comedy
Pretty Woman and Baz Luhrmann’s 2001 musical
fantasy Moulin Rouge. Music from the opera has
also featured in films as diverse as The Godfather,
In the Line of Fire, Briino, Spectre and La La

Land, while the Prelude to Act T was sampled by
Canadian electronic duo Crystal Castles on the
track Insulin from their 2012 album (I/i).
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Bottoms up

The opera features many songs that have
become famous in their own right, none more
so than the high-spirited Libiamo Ne' Lieti Calici
(Let’s Drink from the Joyful Cups). Sung by
Alfredo and Violetta when they first meet, it is
arguably the most famous drinking song — or
brindisi to give it its proper operatic name - of
all time. Cheers!
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ABOUT ARTISTREE

BN ARTISTREE

As a keen supporter of arts and culture, Swire Properties introduced
ArtisTree to Taikoo Place in 2008, making diverse arts and cultural
events accessible to local communities. Since its launch, the unique
20,000 sq ft multi-purpose space has made a significant contribution to
Hong Kong's arts scene, with landmark events including the inaugural
Vivienne Westwood: A Life in Fashion exhibition, Outside the Box | Frank
Gehry exhibition as well as Building M+: The Museum and Architecture
Collection. Over the years, ArtisTree has hosted over 130 events,
attracting more than 800,000 visitors of all ages. To facilitate the ongoing
redevelopment of Taikoo Place, ArtisTree has been relocated to its new
home in Cambridge House.

Fitted with professional theatre-standard stage lighting and audio-visual
technologies, the new 7,000 sq ft multi-purpose venue will allow for an
even greater scope of arts programmes, with a particular focus on the

performing arts. The new ArtisTree has also been designed as a platform

for the emergence of innovative art forms and a diverse range of original
works presented for the first time in Asia.

THE BEA
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Taikoo Place is recognised as one of Hong Kong's best-planned business
hubs, managed by Swire Properties. The portfolio offers over five

million sq ft of prime commercial space for local and multinational
corporations, and is well connected by a comprehensive transportation
network and an air-conditioned elevated covered walkway system.

The Grade-A office towers at Taikoo Place are known for their energy
efficiency and sustainable design, and have been rated “Platinum” by
BEAM (Building Environmental Assessment Method). This office hub

now houses over 300 multinational companies across a diverse range

of professional businesses, including many Fortune 500 corporations
and reputable brand names such as J.P. Morgan Chase, Ernst and Young,
AIG, IBM, Time Warner, Facebook, Freshfields Bruckhaus Deringer,
AllianceBernstein, Accenture, Burberry, LVMH and Gucci. As part of the
HK$15 billion Taikoo Place redevelopment project, two new leading-edge
triple Grade-A office towers, each spanning a total of one million sq ft, will
be added to the portfolio in the coming years.

A wide range of modern business and leisure amenities are situated
within the area, including the 111-suite TAIKOO PLACE APARTMENTS,
the Loop, the all-new sustainable development exhibition centre, the
new ArtisTree — a 7,000 sq ft multi-purpose venue which will host arts
and cultural events year-round, the landscaped garden Taikoo Park and
blueprint — a co-working hub that targets small business entrepreneurs
as well as corporates looking for flexible workspace.

Tong Chong Street within Taikoo Place is an attractive open-air piazza

for alfresco dining, food markets and community street fairs. Within a
five-minute walking distance is the 1.1 million sq ft shopping mall Cityplaza
and the 345-room lifestyle business hotel EAST, Hong Kong.

ABOUT TAIKOO PLACE
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ABOUT SWIRE PROPERTIES

B K o 1 B

Swire Properties develops and manages commercial, retail, hotel and
residential properties, with a focus on mixed-use developments in

prime locations at major mass transportation intersections. Swire
Properties’ investment portfolio in Hong Kong comprises Taikoo Place,
Cityplaza and Pacific Place as well as investments in mainland China, the
US and Singapore.
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THE TEAM

BX

NEW ARTISTREE DESIGN AND CONSULTANT TEAM

257 ArtisTree 525t 5% B8 & B Bk

ARCHITECTURE & INTERIOR DESIGN
BEREARRE

VIA ARCHITECTURE LIMITED

Frank Leung 032

Founder & Principal £l#4 A& R aHET

Karmen Luk EEE2Z
Senior Architectural Designer &R 55 6T

LIGHTING DESIGNER #& ¢ & &T6i:
SPECTRUM DESIGN & ASSOCIATES

Christopher Mok E{&%
Managing Principal BER AR

Keith Lo EZR
Lighting Designer #& Y& 560

AUDIO VISUAL CONSULTANT 2%t Eaf:

DINO TECH LIMITED

Joey Chan [RiZ1E
Associate Director BIE®E

ACOUSTIC CONSULTANT Z¢22FaR:
WESTWOOD HONG & ASSOCIATES LTD

Dr Westwood Hong R E{#+
Director #%

Lincoln Fung 3£
Senior Consultant S4&EM

PRESENTED BY E i}

Artislree
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TAIKOO PLACE

AUTHORISED PERSON 2R A=t
CHAN & WONG ARCHITECTS & ENGINEERS LTD

Carmen Chan BE#&
Authorised Person Registered Architect
EREMEEM - FTAL

STRUCTURAL ENGINEER #5#% T12RM:
OVE ARUP & PARTNERS HONG KONG LTD.

Michael Ku H &%

Associate Director BIEE

Alan Li ZZH
Project Engineer 1B T2

BUILDING SERVICES ENGINEER # % T124M:
WSP HONG KONG LTD

Wallace Wu #:8%
Associate Director, Building MEP, China Region
BES EERE, TEHE

Oliver Yu g%
Engineer, Building MEP Ti2£f, 25#E

QUANTITY SURVEYOR 8l & Ef:
RIDER LEVETT BUCKNALL

Patrick Chan B4
Director #%

Kevin Wong Ef@#1E
Associate Director BiIEES

Kristen Yuen Z=#3L
Quantity Surveyor I &E0

Irene Leung REE
Quantity Surveyor I &EF

SPECIAL THANKS 4% 5118 35
Frankie Ho & i

Jacqueline Wong
AND PARTNERS

Mimi Brown
Founder, SPRING WORKSHOP

John Duffus
Chairman and Managing Director
DONWAY INTERNATIONAL LTD

Pi4 SWIRE PROPERTIES



LA TRAVIATA

MORE THAN MUSICAL

FOUNDER AND MANAGING DIRECTOR
Bl A RATIR B ES:

Rumiko Hasegawa R&JIIB =T

CO-FOUNDER
B4 Al Lucy Choi 8815

ARTISTIC DIRECTOR
474425 Wei-En Hsu R

CREATIVE TEAM & PERFORMERS
AMEERRIR &

TAGE DIRECTOR AND PRODUCTION DESIGN
S

n:n=‘n

S
BE N5 s Et: Nic Muni

MUSIC DIRECTOR AND PIANIST
EEARE T E B2 Wei-En Hsu #%1ER

THE CAST &&=+

Lei Xu FF# (Violetta Valéry)

Etta Fung J$ %48 (Annina & Flora Bervoix)
Apollo Wong & BT (Doctor Grenvil)
Zhenghuan Yu R (Baron Douphol)
Ji-Min Park &8 (Alfredo Germont)
Seungwook Seong F{& £ (Germont)
Nina Wong Sin | {852 (Violinist MEEF)
Anshel Ma 528 (Bartender &%)

PRODUCTION TEAM S 4EE B

STAGE PRODUCTION £ & 2U1E:
Ray’s Production Co., Ltd

PRODUCTION MANAGER S®U/EESE:
Ray Kwok =&

STAGE MANAGER # & B & Frankie Fung )5 #i&

DEPUTY STAGE MANAGER #1788 B E:
Oliva Li =&

© Swire Properties Limited

ASSISTANT STAGE MANAGER Bhi2 £ 4 255
Eva Poon &% / Cyrus Cheng Ef4H A

LIGHTING PROGRAMMER /& ¢
Danzel Yung $1=i#

REHEARSAL PIANIST ##BEMEE 2
Rod Yu REE

STYLING TEAM & # @ B

STYLING AND WARDROBE &5 3851 & iR 545
Adele Leung 235

HAIRSTYLING 227135 51: Tavin Liu BBX
MAKE-UP {tiz: Eleena Yu /N

ASSISTANTS BhIE:
Janet Lam H&E
Tiffany Chan BRER %
Marc Wong E &
Kenneth Lai E&=
Eismann Ho f#& &
Tang Wing Yan 5% 2

SPONSORS # 8

STEPHENSON
HARWOOD
TERE®MES A

D 350 % 17

herOES

BEER CO

Veuve Clicquot

m REIMS FRANCE =

WITH SPECIAL THANKS #5518 %t

Brian Chui ##&5%
Marina Eberz
Wako Higuchi

Pinki Lau

Michelle Lee

BEATNIKS

MISURINO

Noel Chu Atelier

Mijosu

Satis-Factory

Windmill Grass Theatre REEEIE

MORE THAN MUSICAL PATRONS
More Than MusicalZBh A

Chan Ka-ho
Albert Goh
Kenneth Fung
Kossen Ho
Teresa Lin
Vivien Webb

FOLLOW US Bax% 1M

'i @taikooplacehk
|.O'| @artistreehk

House programmes produced by Cedar Hong Kong
cedarcom.hk

e

From respondiie

F8C*° C006815

23






	Artistree LT Programme Cover V5
	LT_P.06-07_Opening Seas:Coming Up V1
	LT_P.08-09_Introducing LT V4
	LT_P.12-13_Rumiko V3
	LT_P.14-17_Cast and Crew-V5
	LT_P.18-19_5 Facts.FINAL
	LT_P.22-23_ACKNOWLEDGEMENTS V11
	LT_P.24_OBC
	MTM_P.02-03_Contents V3
	MTM p. 10-11 Nic Muni and Synopsis FINAL_REVISED2
	MTM_P.04 Don:Artistree FactsFigures V3
	MTM_P.05_Artistree FactsFigures V8
	MTM_P.20-21_About TP:SWIRE V5_REVISED



