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The performance runs for approximately 70 minutes including a
20-minute intermission.

For ages six or above.

The programme is subject to change without prior notice.

NOTE TO AUDIENCES

Please set your mobile phone to silent mode and switch off any
other beeping and light-emitting devices.

Eating, drinking and smoking are not allowed.

Unauthorised photography, audio and video recordings during the
performance are not allowed.

Visitors shall not cause a disturbance, nuisance, inconvenience
or damage to any person or object at the venue. Staff reserve
the right to stop these behaviours and order the visitors
concerned to leave immediately.

If you wish to recycle the house programme, please return it to the
reception counter after the performance.
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WELCOME

Hello, and a very warm welcome to the new ArtisTree.

Over the past decade, the name ArtisTree has become synonymous

with world-class events and exhibitions. This is a tradition we are proud
to continue with the opening of this exciting new space, which forms part
of our ongoing redevelopment of Taikoo Place.

At Swire Properties, we believe that arts and culture are integral
components in creating and transforming places into vibrant, sustainable
communities. As such, we hope that ArtisTree will become the beating
heart of the Taikoo Place community — a place where people of all
interests can come together to enjoy new experiences, and where arts
and culture can flourish.

Designed as a platform for new ideas and innovative productions, the
new ArtisTree will focus on showcasing a range of different art forms,
including original works developed by young talents and artists in their
mid-career, and productions that have never been staged before in Asia
or Hong Kong. This fresh direction is perfectly encapsulated by the four
works that comprise our opening programme:

e ContempoLion - An original work by Hong Kong choreographer
Daniel Yeung

e La Traviata - A 90-minute adaptation of the classic Italian opera,
presented by More Than Musical

e Animatorium and Folk - Two Asian premieres by National Dance
Company Wales

These unique, diverse and pioneering productions offer a snapshot of
what we have in store at ArtisTree in the months and years ahead.

| hope you enjoy the show.
Don Taylor

Director, Office
Swire Properties
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aluminium boxes in tHeiy,,
foyer feature'wall
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movable and retractable seating
systems manufactured by the
UK's Audience Systems

EFFORTLESS PROFESSIONAL STAGE SETUP :

Sound mixing via portable control panel

Martin programmable stage lights

10

Over loose lighting components

Main event area in sq ft
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redevelopment of Taikoo Place
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THE OTHER INNOVATIVE PRODUCTIONS

BOBRAMBI ARSI EHRIE

ContempoLion

Veteran Hong Kong choreographer
Daniel Yeung reinterprets a
traditional Chinese art form for
the 21st century. Combining lion
dance techniques with aerial
arts, contemporary dance, live
electronic music, bold costumes
and interactive elements, Yeung
has created a work that pays
tribute to this classic component
of Cantonese culture while
offering a spectacle that is
innovative, exhilarating and
thoroughly modern.

ContempoLion draws upon the
talents of a diverse cast of artists,
each of whom express the spirit of
lion dancing in a variety of creative
and surprising ways.

(5% « BD)

TOS A
’ffjﬁfi ~EBF

mj‘f 121 \/\'i‘
' Hﬂﬂﬁj;\fi”i

TE e Eﬂi“‘*’ ﬁw’i%@?\ml FIEH&
s - AS LS B Al MRl

B EELELE“—':T\X T RIAFEME
B o

IN OUR SPECIAL LAUNCH SERIES

La Traviata

Presented by More Than Musical,
this condensed version of La
Traviata distills the classic Italian
opera into critical scenes without
losing the magic of the drama or
the power of the duets.

Directed by the renowned opera
innovator Nic Muni, the production
forgoes traditional opera staging
in favour of an intimate approach,
with the performers up close and
personal with the audience. This

unique production of Verdi's classic

is a bold re-interpretation of a

timeless tale of love, loss and fate.
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Diverlsilty 5 t!{hle heart of the new ArtisTree. Over the next year, the

arts space will welcome an array of events and shows ranging from art
exhibitions to music festivals and dance performances. Our collaborative
partners include: ! |

« July: City L:onteri'\porary DanE
'\l « August: The Hong Kong Internati
'+ August-October: Lévy Gorvy

* October-November: West Ko

'« November-December: Hong
E_i ch out for the latest news on t

'cebook.com/taikooplacehk 1
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PUPPETS, PAINTINGS, AND THE
ENTIRE SPECTRUM OF HUMAN EMOTION
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In recent years, National Dance Company Wales has carved out a reputation
as one of the most consistently innovative names in contemporary dance,
and it's easy to see why. Under the leadership of artistic director Caroline
Finn, the award-winning troupe has served up a succession of acclaimed
productions awash with ingenuity, wit and technical brilliance, wowing
audiences throughout the UK, Europe and beyond.

The recipient of the 2014 Matthew Bourne New Adventures
Choreographer Award, Finn is known for her highly engaging
choreographic style as well as the darkly comic touches that have
become her calling card. Lending form to Finn's fantastical ideas is a cast
comprised of some of the hottest dancing talents from around Europe.

Making their Hong Kong debut exclusively at ArtisTree, NDCWales will
perform a pair of works that perfectly encapsulate the company’s quirky
and quixotic style. Described by Wales' Buzz Magazine as “a music box

of dystopian delights” and partially inspired by 17th- and 18th-century
oil paintings, Folk explores the theme of social dynamics by way of a
community of eccentric characters who interact with each other amid a
curious setting that is simultaneously familiar and surreal. Animatorium,
meanwhile, revolves around a group of puppets that rise up against their
charming yet sinister master.
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MAKING CONTEMPORARY
DANCE ACCESSIBLE:
AN INTERVIEW WITH

NDCWALES" CAROLINE FINN
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SOMETIMES ABSTRACT, SOMETIMES fantastical,

contemporary dance is a medium that some people may find difficult

to understand. Caroline Finn, the artistic director of National Dance
Company Wales (NDCWales) is looking to change this. Dedicated to making
contemporary dance accessible and inclusive for all, her passion for
audience engagement is crucial to her work. And a key to this, for Finn, is
making her work relatable to her audience.

Finn describes her pieces as containing a “rollercoaster of emotions”, a
signature she says helps people find entry points into her works. “You
might be laughing at one moment and then close to tears at another
moment. | enjoy playing with that contrast,” she says. “For each audience
member, [the interpretation] might be very different, but | feel confident
that there's always a way in for everyone to be able to find something that
they can hang on to.”

It's a quality that's present in two of her works, Animatorium and Folk,
both part of NDCWales’ ArtisTree opening season programme double
bill. Though vastly different stylistically and in message, both works are
designed to appeal to people from all walks of life, and of all ages.

Animatorium, for example, brings together both light and dark humour,
as well as an intimacy that is aimed at drawing the audience in. “|
wanted to break that bridge between dancer and audience, between
performer and audience,” says Finn. “So, for example, | didn't dress
them like dancers. | wanted them to almost be incognito when they were
surrounded by other people.”

On the other hand, Folk, a work inspired by 17th- and 18th-century oil
paintings, looks to create a relatable “microcosm” for the audience. “Folk
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“You might be laughing at one
moment and then close to tears
at another moment”
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is largely based on the idea of social dynamics and how people behave
when they're in a group compared to how they behave when they're
on their own,” she says. “It's about what encourages people or forces

people to pass by in a group and what can ostracise them from a group.”

For Finn, an important way of drawing the audience into her work is by
creating universal, relatable and engaging stories. “It's storytelling, but
not in the literal sense of the word. I'm creating strong images that can
tell stories, a unique world that audiences can enter,” she explains. “I
want to produce work that is accessible for audiences, but at the same
time, not something that is handed to them on a plate. It's about the
audience finding a way through the ambiguity, through the music, the
sets and the costumes.”

Finn is aware that contemporary dance can have a reputation of being
impenetrable, too abstract for a broad audience. So what’s her message
to those who might be put off by the idea of contemporary dance?

“I hope that anyone who's sceptical about contemporary dance will
leave thinking ‘Wow, this is absolutely for me and | had no idea it could
be so enjoyable and engaging’,” she says. “| hope we can help them feel
energised and passionate about something in their life.”
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THE CAST AND CREW
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CAROLINE FINN
ARTISTIC DIRECTOR #1748 &5

Winner of the Matthew Bourne New Adventures
Choreographer Award in 2014, Caroline Finn

was appointed artistic director of National Dance
Company Wales in June 2015. She trained at the
Arts Educational Schools (London), Tring Park
School for the Performing Arts (Hertfordshire)
and Juilliard School (New York) where she
attained a Bachelor of Fine Arts in Dance, and
has performed with Ballet Theatre Munich, Ballet
Preljocaj and the Carolyn Carlson Company. Since
becoming a freelance choreographer and dancer
in 2009, Caroline has taken her acclaimed solo
work Bernadette to festivals around the world,
and produced work for companies across Europe.
Her latest work for NDCWales is The Green House,
which premiered in 2017.
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PAUL KAYNES
CHIEF EXECUTIVE TR 485k

Paul Kaynes has been the chief executive of
NDCWales since February 2015. Prior to this role,
Paul was director of Creative Programmes at the
Birmingham Hippodrome. From 2008 to 2012 he
was the West Midlands Creative Programmer for
London 2012, commissioning dance participation
and performance programmes, as well as
hundreds of diverse cultural events. For 20 years
he worked in cultural marketing and audience
development for the Royal Shakespeare
Company, Warwick Arts Centre, mac Birmingham
and as chief executive of Audiences Central.

In his role at NDCWales he hopes to inspire
audiences with the power of dance and take
superb dance created in Wales to the world.
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KATE PERRIDGE
PRODUCER &%

Kate is an independent theatre and dance
producer. She is producer for Reckless Sleepers,
Living Pictures and co-director and creative
producer for Gwyn Emberton Dance. She has
worked with many organisations including
NDCWales, Wales Millennium Centre and Theatr
Genedlaethol Cymru. For many years she was
artistic co-ordinator at Sherman Cymru, where
she produced shows including It's A Family
Affair, Say It With Flowers and Before It Rains.
Kate is also a member of the steering group for
Producers Place, a collective of independent
producers in Wales. She was previously a board
director for Creu Cymru, the development agency
for theatres and arts centres in Wales.
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ALEXANDRA PHOLIEN
DANCER ##

Originally from Brussels,
Alexandra Pholien studied at the
London Contemporary Dance
School. Since then, she has
performed at London’s Greenwich
Dance and The Place, among
others, and has worked with
renowned choreographers such
as Lea Anderson, Leila McMillan
and Hagit Yakira.
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. ANGELA BOIX DURAN

DANCER £#

Barcelona-born Angela Boix Duran

trained at the Ballet Conservatory

of Barcelona before joining the IT

Jove Dansa Companyia in 2010.

In July 2012 she began working
at the Noord Nederlandse Dans,

where she performed pieces by
American choreographer Stephen

Shropshire. In 2010 Angela won

first prize for her contemporary

dance piece at the Castelldn
National Dance Competition. Angela

: joined NDCWales in the summer

of 2013 and is the company's
associates co-ordinator for the
2016-2017 session.
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CAMILLE GIRAUDEAU
DANCER £%

Originally from Oxford, Camille
Giraudeau joined NDCWales

in 2011 for the apprenticeship
portion of her MA at the London

Contemporary Dance School.

: Camille went on to attend the Arts
: Educational Schools in London

. before studying at Trinity Laban
Conservatoire of Music and Dance
: in London, where she graduated

¢ in 2011 with a first-class degree
in Dance. Camille started dancing
professionally for NDCWales in

: 2012, and in 2015 she participated
in the Kerry Nicholls Dance
mentoring programme.
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i ED MYHILL
. DANCER £

i After joining NDCWales as an
apprentice in the autumn of

: 2015, Ed Myhill is now a full-time
¢ company dancer. Originally from
London, Ed grew up in Leeds
before studying for three years

: at the Rambert School of Ballet
and Contemporary Dance in

¢ Twickenham.
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ELENA THOMAS
DANCER #%

Originally from Nancy in
northeastern France, Elena
Thomas trained at Ecole Nationale
Supérieure de Danse de Marseille
and the Conservatoire National
Supérieur et de Danse de Lyon.
After her training period, she
began performing with Jeune
Ballet du Conservatoire National
Supérieur de Lyon. In 2007 Elena
joined the Europa Danse Company
for five months before moving to
Ballet National du Rhin, where she
performed works by Bertrand d'At
Mathieu Guillaumon, Jo Stromgren
and Alexander Ekman. In 2009
she moved to Spain to work with
La Mov in Zaragoza before joining
Company Chameleon. Elena joined
NDCWales in December 2013.
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FRANKLYN LEE
DANCER #%£

British-born Franklyn Lee trained
at Rambert School of Ballet and
Contemporary Dance, Footlights
Dance Centre and with the Eastern
Region Gymnastics squad for eight
years. Following this, he embarked
on a UK tour with British pop

band Westlife. Franklyn went on

to dance with the Vienna Festival
Ballet, Phoenix Dance Theatre and
in Matthew Bourne's Swan Lake.
He then spent five years with the
Bern Ballet under the direction

of Cathy Marston, where he
performed works by Mark Bruce,
Alexander Ekman and Adonis
Foniadki. Franklyn did a term with
the Scottish Dance Theatre before
joining NDCWales in Summer 2016.
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JOSEF PEROU
DANCER %

Born in Sussex, England, Josef
Perou trained at Trinity Laban
Conservatoire of Music and

Dance in London and the Central
School of Ballet before graduating
in 2008. During his final year

he performed in Pinocchio and
Faeries by Will Tuckett for ROH2
and toured with Ballet Central. He
went on to tour with Bare Bones in
2009 before joining Phoenix Dance
Theatre. Josef was a member of
Henri Oguike Dance Company from
Spring 2010 to Spring 2011. Josef
returned to Phoenix as a guest
artist before joining NDCWales in
August 2011.
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MATTEO MARFOGLIA
DANCER %%

Originally from Pesaro, Italy,
Matteo Marfoglia trained at the
Accademia Nazionale Di Danza

in Rome and graduated from
Rotterdam Dance Academy. From
2007 to 2011, Matteo worked in
Introdans and performed pieces by
Jiri Kylian and Lightfoot & Leon. In
2010 Matteo won the second prize
at the Certamen Internacional De
Coreografia Burgos, New York,

for his choreography in Just A
Breath.In 2012 he danced in the
multi-disciplinary project Nierka in
London, directed by Tupac Martir
and choreographed by Fernando
Hernando Magadan. Matteo joined
NDCWales in May 2012.
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: GARETH MOLE
. DANCER #

Gareth Mole trained at
the London Contemporary
. Dance School, gaining

a first class degree and

© later a Distinction for

. his Masters degree in
Dance Performance.

i Gareth performed James
i Cousins’ The Still Point at
¢ Buckingham Palace for

¢ Prince Andrew’s 50th

: birthday celebrations.
Upon graduating, Gareth
¢ joined NDCWales and

: became hugely involved
with the company's

: educational programme
and was awarded the
Dancing Times’ Dancer of
: the Month in August 2012.
: Now a freelance dancer,
i Gareth is returning to

: NDCWales for this tour.
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i LEE JOHNSTON
{ REHEARSAL
. DIRECTOR #-##885

Lee Johnston is

responsible for the quality

. of performances and the
development of the dancers

: at NDCWales, and has toured
: extensively throughout Wales,
: Europe, and Australia. Lee
was most recently rehearsal
: director for Sydney Dance
Company, under the artistic

. direction of Rafael Bonachela.
Prior to this, Lee worked

¢ with NDCWales as house

: choreographer and rehearsal
director, creating the
repertoire They Seek To Find

: The Happiness They Seem and
¢ Purlieus, which was a World

: Stage Design 2013 finalist
and voted a Telegraph Top 15
: highlight.
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‘ NIA THOMSON
- TECHNICAL
| DIRECTOR # /i

¢ Nia Thomson is responsible
i for the effective and
efficient running of the

. technical department.

: Originally a freelancer
specialising in stage
management, Nia joined

: NDCWales in 2006 as the
company stage manager

¢ and became technical

: director in 2014. She has
toured with the company

: extensively throughout

the UK, Europe, China and

¢ India. Nia has a passion

: for costume creation and
has worked alongside

i many designers including

: Natasja Lansen, H. Petal and
¢ Christopher Bruce.
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: LEIGHTON

: THOMAS-BURNETT
: CHIEF TECHNICIAN
LR E

Leighton Thomas-Burnett
joined NDCWales in January
i 2009. As “chief", Leighton
looks after the day to day
running of the spaces and

i technical areas, along with
health and safety, first aid
and general maintenance

: of the building. Leighton
also produces digital video
: content for the company.
Leighton trained at RWCMD
and works extensively in

: South Wales, across the
UK and internationally as

: a lighting designer and
production manager in

: musical theatre, concerts,

: corporate and dance.
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{ ADAM COBLEY
' TECHNICAL STAGE
' MANAGER
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: After many years touring
with a circus to festivals
© all over Europe, Adam

: Cobley moved indoors to
: the New Theatre Cardiff.
Subsequent years with

: a lighting hire company

: allowed an opportunity

: to work with Mary Bijou

: Cabaret & Social Club

i and Machynlleth Comedy
: Festival. Adam joined

: NDCWales in 2015.
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ABOUT ANIMATORIUM
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~ RICH IN ALLEGORY, drafna and lashings of

\Ngark hUrﬁ ) nimatorium is a contempora
ance fai e for the modern age. Performé'

by five dancers, the 15-minute work revolves*

around th@%sterlous character of the Master

and the four"'ﬁemgs he creates and brings to

; life in his lab%‘ratory What starts as a one-

" atlon§h|p of command, however, soon

rpho’ses into somethmg quite different
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Rather than elaborate
costumes, the performers
are dressed in simple
tweed suits. This is
because NDCWales
artistic director Caroline
Finn wanted to break

the separation between
dancers and audience,
giving the impression that
they are, in some ways,
one and the same.

RBEREEZEDOR
#i o RNFHONNK
EHMER - RERBE
MO EREEENE
ffi# 8 Caroline Finn#
ST EZ2EE8B3
ZHEBEE  EEEMIT
MBMABRES  F8HF
FERERTHEI A ERZ
B RMERSERAAG -

ANIMATORIUM

INSIDER:

5 THINGS TO LOOK OUT FOR
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To accompany the piece,
Finn uses three different
and distinct pieces of
music, offering auditory
clues to the changing
nature of the relationship
between the Master and
his pawns.
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The physical statures and
builds of the dancers are
intentionally contrasting,
imbuing the choreography
with a rich diversity.

The characters are also
purposely androgynous,
allowing the audience

to project their own
interpretations onto them.
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Repetition is a key feature
of the choreography. Notice
how certain movements
recur throughout the

work, and how the context
alters the meaning as the
narrative progresses.
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The body language of the
five dancers — particularly
the interplay between

the Master and his four
creations — evolves
drastically over the course
of the performance, from
the childlike obedience of
the puppets when they are
first brought to life to the
savage uprising when they
finally turn on the Master.
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INSPIRED IN EQUAL MEASURES by the
intricacies of social interactions and the
vivid tableaux of 17th- and 18th-century oil
paintings, Folk is artistic director Caroline
Finn’s acclaimed inaugural production for
National Dance Company Wales. Taking place
in a setting that is simultaneously familiar and
surreal, earthly yet otherworldly, the work
explores the social dynamics of an intriguing
community of misfits as they express their
desires and emotions through a series of
unexpected physical exchanges.

The piece begins with the sight of an ‘oil
painting’ coming to life, as the nine characters
slowly emerge from their ethereal stasis/to
move across the stage, which is dominated by
abare-branched, upside-down tree that hangs
above'a pile of fallen leaves. As the characters
explore this strange autumnal setting — and
each other - the viewer begins to understand
the complex relationships between them as the
show slowly crescendos to its inevitable climax.

Melding edgy choreography and elements

of classical ballet with offbeat humour and

a rousing soundtrack, Folk is as much a
theatrical work as it is a piece of contemporary
dance. Employing movements that range from
fluid to jarring,"and from elegantto erotic,

the performers combine to craft a series of
richly layered scenes that collectively create

a darkly comic vision of society. What unites

a community? What divides it? And how does
being partof =or'not part of — a group influence
behaviour? Folk addresses all of these questions
and more in a unique work that lingers in'the
mind long after the lights fade.
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The upside-down tree

that hangs over the stage
acts as both a symbol of
the community and the
centrepiece of the show.
As well as performing in
its patulous shadow, the
dancers regularly hang
their belongings — from
lanterns and scarves to
brushes and stepladders —
from its dangling branches.
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The show'’s striking
soundtrack — which
includes works as diverse
as Jacques Offenbach’s
Barcarolle, Adam Hurst's
Midnight Waltz and
Goldmund’'s Threnody —
is a crucial part of the
overall experience.
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Like companion piece
Animatorium, manipulation
is one of the key themes
of Folk, with one character
invariably seeking to
influence another at any
given time, either in the
physical, psychological or
emotional sense.

(Folk) Al 5 — £ 1
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The costumes by Gabrielle
Slade evoke the feeling of
a bygone age, combining
old-fashioned cowls and
wraps in a palette of muted
colours with pieces that
could be mistaken for
religious vestments.
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The work ends where it
begins, with the characters
returning to the ‘oil
painting’ from whence
they came. In a sense, the
characters have come
full circle, the difference
being that the viewer now
understands that this
moment frozen in time
does not begin to reflect
the complexities of their
social dynamics.
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As a keen supporter of arts and culture, Swire Properties introduced Ky b B — A
ArtisTree to Taikoo Place in 2008, making diverse arts and cultural Ar tlSTlCo f
events accessible to local communities. Since its launch, the unique i
20,000 sq ft multi-purpose space has made a significant contribution to
Hong Kong's arts scene, with landmark events including the inaugural
Vivienne Westwood: A Life in Fashion exhibition, Outside the Box | Frank
Gehry exhibition as well as Building M+: The Museum and Architecture
Collection. Over the years, ArtisTree has hosted over 130 events,
attracting more than 800,000 visitors of all ages. To facilitate the ongoing
redevelopment of Taikoo Place, ArtisTree has been relocated to its new
home in Cambridge House. HTH \AmsTloom 7, OOO \ IR FE

\HZO OOO 'T‘”HTAmSTreeT 7
ZEH) - P el ak=3:(

LA A
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Fitted with professional theatre-standard stage lighting and audio-visual
technologies, the new 7,000 sq ft multi-purpose venue will allow for an
even greater scope of arts programmes, with a particular focus on the
performing arts. The new ArtisTree has also been designed as a platform
for the emergence of innovative art forms and a diverse range of original
works presented for the first time in Asia.

Artislree

T

THE BHEATINLG'H'EJ&RT OF TAIKOO PLACE
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Taikoo Place is recognised as one of Hong Kong's best-planned business
hubs, managed by Swire Properties. The portfolio offers over five

million sq ft of prime commercial space for local and multinational
corporations, and is well connected by a comprehensive transportation
network and an air-conditioned elevated covered walkway system.

The Grade-A office towers at Taikoo Place are known for their energy
efficiency and sustainable design, and have been rated “Platinum” by
BEAM (Building Environmental Assessment Method). This office hub

now houses over 300 multinational companies across a diverse range

of professional businesses, including many Fortune 500 corporations
and reputable brand names such as J.P. Morgan Chase, Ernst and Young,
AIG, IBM, Time Warner, Facebook, Freshfields Bruckhaus Deringer,
AllianceBernstein, Accenture, Burberry, LVMH and Gucci. As part of the
HK$15 billion Taikoo Place redevelopment project, two new leading-edge
triple Grade-A office towers, each spanning a total of one million sq ft, will
be added to the portfolio in the coming years.

A wide range of modern business and leisure amenities are situated
within the area, including the 111-suite TAIKOO PLACE APARTMENTS,
the Loop, the all-new sustainable development exhibition centre, the
new ArtisTree —a 7,000 sq ft multi-purpose venue which will host arts
and cultural events year-round, the landscaped garden Taikoo Park and
blueprint — a co-working hub that targets small business entrepreneurs
as well as corporates looking for flexible workspace.

Tong Chong Street within Taikoo Place is an attractive open-air piazza

for alfresco dining, food markets and community street fairs. Within a
five-minute walking distance is the 1.1 million sq ft shopping mall Cityplaza
and the 345-room lifestyle business hotel EAST, Hong Kong.

ABOUT TAIKOO PLACE
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ABOUT SWIRE PROPERTIES

B K o 3 B

Swire Properties develops and manages commercial, retail, hotel and
residential properties, with a focus on mixed-use developments in

prime locations at major mass transportation intersections. Swire
Properties’ investment portfolio in Hong Kong comprises Taikoo Place,
Cityplaza and Pacific Place as well as investments in mainland China, the
US and Singapore.
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THE TEAM
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NEW ARTISTREE DESIGN AND CONSULTANT TEAM

23 ArtisTree 3251 5 B8 5 1 Bk

ARCHITECTURE & INTERIOR DESIGN
BEREANRE

VIA ARCHITECTURE LIMITED

Frank Leung 25032

Founder & Principal £l#4 A& R aHET

Karmen Luk EEE2Z
Senior Architectural Designer &R 55 6T

LIGHTING DESIGNER #& Y& 516D
SPECTRUM DESIGN & ASSOCIATES

Christopher Mok E{&%
Managing Principal BER AR

Keith Lo EZR
Lighting Designer #& Y& 560

AUDIO VISUAL CONSULTANT &2 5=t f
DINO TECH LIMITED

Joey Chan [RiZ1E
Associate Director BIE®E

ACOUSTIC CONSULTANT % 22 EaFS
WESTWOOD HONG & ASSOCIATES LTD

Dr Westwood Hong R E{#+
Director #%

Lincoln Fung 3£
Senior Consultant &R

PRESENTED BY i

Artislree
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TAIKOO PLACE

AUTHORISED PERSON 2R A+
CHAN & WONG ARCHITECTS & ENGINEERS LTD

Carmen Chan BE#&
Authorised Person Registered Architect
EBEMEEM - FTAL

STRUCTURAL ENGINEER ##% T12RD
OVE ARUP & PARTNERS HONG KONG LTD.

Michael Ku H &%

Associate Director B#EE

Alan Li ZZH
Project Engineer 1B T2

BUILDING SERVICES ENGINEER #%& Ti2£0
WSP HONG KONG LTD

Wallace Wu %
Associate Director, Building MEP, China Region
BES EEKRE, FEHE

Oliver Yu g%
Engineer, Building MEP Ti2£f, &S

QUANTITY SURVEYOR I 2 Efs
RIDER LEVETT BUCKNALL

Patrick Chan @&
Director %

Kevin Wong Ef#1E
Associate Director BiiEES

Kristen Yuen R#
Quantity Surveyor I &£f

Irene Leung RE £
Quantity Surveyor Il &E&F

SPECIAL THANKS 4% 5118 3
Frankie Ho @& #i

Jacqueline Wong
AND PARTNERS

Mimi Brown
Founder, SPRING WORKSHOP

John Duffus
Chairman and Managing Director
DONWAY INTERNATIONAL LTD

Pl4 SWIRE PROPERTIES



NATIONAL DANCE COMPANY WALES HEEHEI X £ HEE

FOLK

CREATIVE TEAM & PERFORMERS
BlEERRELE
CHOREOGRAPHER #7%%:

Caroline Finn

VISUAL ARTIST, SET DESIGNER AND LIGHTING
DESIGNER fRERET - ARt REX R
Joe Fletcher

COSTUME DESIGNER Ak#E:&5tT:
Gabriella Slade

COSTUME MAKERS A& &U1E:
Amy Barrett, Rhian Houlihan

DANCERS £#%:

Camille Giraudeau, Angela Boix Duran,
Elena Thomas, Alexandra Pholien, Ed Myhill,
Matteo Marfoglia, Josef Perou, Franklyn Lee,
Gareth Mole

MUSIC &=

Barcarola (Offenbach and Giraud) by Mantavoni
and his Orchestra, Midnight Waltz by Adam
Hurst, 0 Zorbas by Mikis Theodorakis, Homo
Fugit velut umbra by Christina Pluhar &
L'Arpeggiata, Black Gold by Armand Amar +
Sarah Nemtanu, Pepa by Carles Santos,
Threnody by Goldmund

ANIMATORIUM

CREATIVE TEAM & PERFORMERS
AMEER IR &

CHOREOGRAPHER #7$E:
Caroline Finn

LIGHTING DESIGNER &Yt &zt
Joe Fletcher

© Swire Properties Limited

SOUND DESIGNER ZH2:&5t:
James Kennedy

DESIGN CONSULTANT z&&tEaf:
Gabriella Slade

DANCERS #

Camille Giraudeau, Angela Boix Duran, Elena
Thomas, Alexandra Pholien, Ed Myhill, Matteo
Marfoglia, Josef Perou, Franklyn Lee

MUSIC =%
Prologue by Mashrou’, Leila by Czardas Vittorio
Monti, Yemeni's Theme by Alberto Navas

PRODUCTION TEAM
HEER
CHIEF EXECUTIVE 7T B4REL:

Paul Kaynes

PRODUCER &%
Kate Perridge

REHEARSAL DIRECTOR #xEFA& EL:
Lee Johnston

TECHNICAL DIRECTOR {48 gs:
Nia Thomson

CHIEF TECHNICIAN #E#:1ir &:
Leighton Thomas-Burnett

TECHNICAL STAGE MANAGER HilT5E & 4L 32:
Adam Cobley

LIGHTING PROGRAMMER J& ¢ 5 fil:
Candy Ng Ka-yee {hE &

SOUND ENGINEER =245 Ai:
Hui Siu-lun FFE88

STAGE CREW #&T1EAE:
Mak Shu-wing Z#i%% / Leung Ming-ho 8%
Chim Man-lun &3

PHOTOGRAPHY #352:
Rhys Cozens & Sian Trenberth

FOLLOW US Bax# 1M

@taikooplacehk

| .C}'I @artistreehk

Programmes produced by Cedar Hong Kong
cedarcom.hk

cedar ll /3
CHEC

From responsltile
sources

F8C® C008816
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